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Image 9/1 (Spring 2015): 1-32.
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Conference Presentation, “Of Bodies and Narratives: Complex Embodiment, Psychiatric Disability, and the Music of
Daniel Johnston,” Theorizing Trauma and Disability in the Arts and Music Conference, University of California, Los
Angeles, February 2025.

Public Talk with Dr. Amy Rust & Dr. Todd Jurgess, “The Texas Chainsaw Massacre @ 50,” hosted by
the Humanities & Cultural Studies Department, University of South Florida, October 2024.

Public Talk with Dr. Daniel Belgrad, “The Sounds the Devil Makes: Listening to The Exorcist,” hosted by
the Humanities & Cultural Studies Department, University of South Florida, October 2023.
Internatonal Invited Guest Lecture, “’Story of an Artst’: Performing Disability & the Music of Daniel
Johnston,” Invited by Dr. Jacqueline Warwick, Fountain School of Performing Arts, Dalhousie University,
Nova Scota, Canada, October 2023.

Invited Symposium Presentaton, “Mediated Aferlives: Alfred Schnitke’s Music in Internatonal Film
Scores,” Invited by Dr. Joan Titus, wSRISadly3 iKS D20l ly" adzal0 121l /lySY'I-, University of North Carolina at
Greensboro, April 2023.

Invited Keynote Conference Presentaton, “’Story of an Artst’: Performing Disability & the Music of Daniel
Johnston,” Invited by the Music Graduate Student Associaton Conference, Case Western Reserve
University, March 2023.

Invited Guest Lecture on Music & Trauma, Undergraduate Honors Course on Feminism, Art & Trauma, invited by Dr.
Paul Abramson and Tanya Abramson, Honors Collegium, UCLA, February 2022.

Invited Guest Lecture, Graduate Musicology Seminar “Music, Trauma, and Empathy,” invited by
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Graduate Student Advising 2025-2019
PhD Commitees:




	MARIA CIZMIC ( 2025
	EMPLOYMENT
	EDUCATION
	June 2004  Doctor of Philosophy, Musicology, University of California, Los Angeles
	Dissertation: Performing Pain: Music and Trauma in 1970s and 80s Eastern Europe
	Doctoral Committee: Mitchell Morris (chair), Robert Fink, Susan McClary, Elisabeth Le Guin,
	Vyacheslav V. Ivanov
	SCHOLARLY ACTIVITY
	2012 Performing Pain: Music and Trauma in Eastern Europe. New York & Oxford: Oxford University Press.



	Meredith Donovan, Film Studies, 2024
	Mariana Delgado, Film Studies, 2020
	Ben Muntananuchat, Film Studies, 2020
	(co-director) Chandler Reeder, Film Studies, 2020
	Aryn Kelly, American Studies, 2019
	Kennedy Kelley, Film Studies, ongoing
	Thomas Goodchild, Film Studies, 2024
	Michael Taber, Film Studies, 2022
	Ashley Steinbach, Film Studies, 2020
	Emily Kearns, Social & Political Thought, 2020

